Although his texts remain relatively understudied, the figure of Vanini as a philosopher and teacher has become synonymous with the current of libertinage érudit prevalent in early seventeenth-century France. 3 In attempting to discover who Vanini was from contemporary accounts, one immediately runs into difficulty with his name. He has been variously known as Pompeo, Pomponio or Pompinio Usciglio, Lucilio or Luciolo
system of belief. Beyond silence and private speech, public speech was also the subject of great debate and theorising in Vanini's day. In an increasingly absolutist world in which free speech could lead to imprisonment or death, early modern writers often resorted either to pretending to subscribe to the moral, political and theological doctrines of the powerful, or to concealing their true, heterodox beliefs from others.
These two strategies -known as simulatio and dissimulatio respectively -have roots in both Latin and Greek Antiquity, 6 and are defined by Jean-Pierre Cavaillé as follows:
La dissimulation consiste à faire comme si ce qui est, n'était pas, et la simulation à faire comme si ce qui n'est pas, était […] la dissimulation s'emploie à ne pas faire paraître ce qui est, et la simulation à produire l'apparence d'une chose qui n'est pas. 7 As Montaigne notes in his Essais, 'la dissimulation est des plus notables qualitez de siecle', and this phenomenon was not limited to the printed word. 8 It was through his speech and his performance whilst a prisoner, for example, that Vanini's fellow Italian Tommaso Campanella was able to avoid the death penalty by simulating madness (even under torture) for attempting to rebel against the Spanish rule of Naples and Calabria. 9 The themes of simulatio and dissimulatio in relation to Vanini's texts have already been the subject of several scholarly works. 10 In this study, I will consider the 6 On the Latin and Greek roots of simulatio and dissimulatio, see Francesco Paolo Raimondi, 'Simulatio e dissimulatio nella ecnica vaniniana della composizione del testo' in Francesco Paolo Raimondi (ed), Giulio Cesare Vanini e il libertinimso (Galatina: Congedo, 2000), pp. 77-126 (pp. 77-100). 7 Cavaillé, Dis/Simulations, p. 11. Though for Cavaillé, simulatio and dissimulatio cannot be considered as separate from one another, Jon R. Snyder has argued that early modern societies considered these to be distinctly separate strategies of dissemination (Jon R. Snyder I will consider the subversive potential of discarding the mask of conformity in a performative manner, as well as the political stakes for both the state and the condemned at Vanini's execution. In order to gain a better understanding of Vanini's subversive conduct at his trial and execution within the context of hidden and revealed beliefs, I will draw upon James C. Scott's distinction between the mask of conformity and a person's true beliefs, and of the role of public spectacle in both the maintenance of and the fight against a system of domination, proposed in his Domination and the Arts of Resistance (1990) .
Definition of terms: Vanini's public and hidden transcripts
According to Scott, it is difficult for an outside observer to distinguish between the mask of subservience and the true feelings and opinions of the subjugated in hierarchical societies. This difficulty derives from the need of the subjugated to be seen in a favourable light by those who enjoy power over them. As such, With rare, but significant, exceptions the public performance of the subordinate will, out of prudence, fear, and the desire to curry favour, be shaped to appeal to the expectations of the powerful. 11 Scott terms the ways in which the dominant and the dominated interact outwardly with each other in the public sphere as the public transcript; a transcript which is 'systematically skewed in the direction of the libretto, the discourse, represented by the dominant.' 12 As the subjugated is required to repeat and validate the discourse of the dominant, and as the dominant has a vested interest in the continued adherence of the subjugated to its discourse, it can be said that there is an essence of performativity in interactions between the dominant and the dominated in the interest of their respective personal security. Erving Goffman provides a useful definition of the notion of performance to be adopted in this study:
A 'performance' may be defined as all the activity of a given participant on a given occasion which serves to influence in any way any of the other participants. Taking a particular participant and his performance as a basic form of reference, we may refer to those who contribute the other performances as the audience, observers, or co-participants.
[…] ['Performance' may] refer to all activity of an individual which occurs during a period marked by his continuous presence before a particular set of observers and which has some influence on the observers. 13 The public transcript must necessarily be considered with a degree of scepticism if, in cases such as Vanini's, we are to consider it as a manifestation of an individual's true beliefs and doubts. In confessing of the Ampitheatrum that 'Multa in eo libro scripta sunt, quibus a me nulla praestatur fides. Cosi và il mondo,' 14 Vanini demonstrates that his public transcript -in this instance his literary production -is not to be trusted as a true account of his thought. Furthermore, it is equally impossible to discern whether the above refutation is in itself a mask; in which case the Ampitheatrum would indeed be an accurate representation of Vanini's thought which the author has judged it 12 Scott, Domination, p. 4. Scott clarifies that this transcript need not necessarily be written, but '…is used almost in its juridical sense (procès verbal) of a complete record of what was said. This complete record, however, would also include non-speech acts such as gestures and expressions' (Scott, Domination, p. 2). 13 Monsieur, En ce que j'ay peu veue de ce livre, je le juge fort dangereux et pernitieux ; en iceluy sont subtilement enseignés les principes de l'athéisme. 16 The outward mask of conformity -that is to say the public transcript -is thus linked to the notion of performance. On the part of the dominated, there is a need to provide the dominant with 'a continuous stream of performances of deference, respect, reverence, admiration, esteem, and even adoration.' 17 On the part of the dominant, there are two distinct uses of the public transcript. Firstly, it can be used 'not to gain the agreement of subordinates but rather to awe and intimidate them into a durable and expedient compliance.' 18 Secondly, the public transcript of the powerful may be used as a punitive measure against resistance and rebellion:
One deserter shot, one assertive slave whipped, one unruly student rebuked; these acts are meant as public events for an audience of subordinates. They are intended as a kind of pre-emptive strike to nip in the bud any further challenges of the existing frontier. 19 15 Furthermore, Michel Foucault recognises the potential of the execution as an act of deterrent, by referring to it as a 'spectacle punitif,' 'le cérémonial de la peine,' 'grand spectacle de la punition physique.' 20 It is with this performativity in mind that I should like to approach Vanini's execution in the present study, which will argue that Vanini's performance at his execution was in fact subversive due to its deviation from the expected norms of the public transcript in such spectacles.
Scott identifies a second form of communication amongst the subjugated. Within a select group of trusted friends, in an environment surrounded by social equals, or in a secluded or somehow secretive environment, the subjugated may feel at liberty to temporarily remove the mask of outward conformity -or at least to allow it to slipand to reveal his or her true sentiments. Scott writes ...I shall use the term hidden transcript to characterize discourse that takes place "offstage", beyond direct observation by power holders. The hidden transcript is thus derivative in the sense that it consists of those offstage speeches, gestures, and practices that confirm, contradict, or inflect what appears in the public transcript. 21 For the purposes of this study, the essential element of the hidden transcript is that it typically takes place away from the holders of authority, that is to say, the agents of domination. Furthermore, it is to be expected that the content of the hidden transcript should in some way go against, or at least be disparate to the tenets of the established dominating order; that is to say in conflict with, if not in direct opposition to the public About 3 moneths since I by a secret meanes understood that the elder of them [Vanini] had written to Rome and I had cause to coniecture that it was for an absolucon for their departure from their order. I caused one to speake with hime there-about; and he gave such an aunswere, as I cold not contradict; but yet thought fit to carrye an eye over him. 22 In this instance, Vanini's hidden transcript -his request for an absolution from the Catholic Church -exists within the apparent safety afforded by the secrecy of private written correspondence. The Archbishop had penetrated this hidden environment, which had hitherto existed outside of the control of the dominant Anglican authorities.
Although Vanini's response during interrogation is not given in this quotation, the Archbishop's reaction to it suggests that, when confronted, Vanini was forced to don the mask of outward conformity. He was forced to perform according to the anticipated tenets of the public transcript; that is to say, it is likely that he gave his assurances to outward mask of conformity seen in his public transcripts, and to criticise the country and the Church of England to which he was officially attached.
Vanini's trial and the performance of the public transcript On 2 nd August 1618, Vanini was arrested in Toulouse for 'ateisme, blasphèmes and impiétés.' 24 Notably, it was not for his books -a form of his public transcript -that Vanini was arrested, but for having spread atheism and impiety within hidden transcripts that he had revealed to select groups in private conversation. 25 The complete records of Vanini's trial have not survived to us, as it was customary for these to be burned along with the convicted criminal in accordance with a royal edict enacted in 1614. 26 Nevertheless, many accounts of Vanini's trial and death have survived.
Before considering the evidence provided in these sources, it is first necessary to evaluate their reliability. Gramond -whose father Pierre was one of the judges at Vanini's trial -and the records in the Annales de Toulouse, written by a capitoul -that is to say a Toulousian municipal magistrate -by the name of Nicolas de Saint-Pierre. 27 Crucially, these authors both purport to offer eyewitness accounts of the proceedings of Vanini's trial.
Other accounts are given in Le Mercure françois, Garasse's Doctrine curieuse, En son eloquence glissoit tellement dans l'entendement de ses auditeurs particuliers, qu'ils commençoient à balancer en la croyance de ceste faulse doctrine, laquelle vint en euidence & à la cognoissance du Parlement qui decreta contre ce nouueau Ministre: Est interrogé, soustient ses allegations veritables (Histoire véritable). 28 Par son eloquence il glissoit tellement sa pernicieuse opinion dans l'entendement de ses auditeurs particuliers, qu'ils commencerent à balancer en la croyance de ceste faulse doctrine ; ce qu'estant venu à la cognoissance du Parlement, il decreta contre ce nouueau Ministre: Et estant pris, & interogé, il soustint ses instructions veritables (Le Mercure françois). 29 The fact that the Histoire véritable does not exclusively describe Vanini's trial, and a lack of evidence to suggest that its unknown author was present at the event, does not allow us to know for certain whether its author witnessed Vanini's trial personally. Vanini and Campanella are not the only Italians whose trials for irreligious speech have been the subject of scholarly works. In the late sixteenth century, a miller by the name of Menocchio was put on trial and condemned to death for having uttered blasphemies and challenged Catholic doctrine in Northern Italy. 32 Whereas Menocchio had done his utmost to attract attention to his ideas and had made little attempt to don a mask of conformity, Vanini very much continued to profess a public transcript of conformity to Catholicism at his trial:
Vanini fut conduit à l'audience, et étant sur la sellette, on l'interrogea sur ce qu'il pensait de l'Existence de Dieu? Il répondit qu'il adorait avec l'Eglise un Dieu en trois personnes, et que la Nature démontrait évidemment l'existence de la Divinité. Ayant par hasard aperçu une paille à terre, il la ramassa, et, étendant la main, il parla à ses juges en ses termes: Cette paille me force à croire qu'il y a un Dieu.
[…] Il concluait de tout de discours que Dieu était Auteur de toutes choses.
[…] Il prouva ensuite fort au long que la Nature était incapable de créer quelque chose, d'où il conclut que Dieu était l'Auteur et le Créateur de tous les Etres. Vanini disait plutôt tout cela par vanité ou par crainte que par une persuasion intérieure. 33 At this moment in his trial, Vanini is clearly engaged in a performance which conforms to the expectations of the public transcript, and is tightly enclosed within the physical sphere of domination represented by the sellette. The very environment of the trial 30 As Didier Foucault notes, it is quite possible that in this text Rosset '…cherche plus les effets romanesques que la vérité historique' (Foucault, Vanini, p. 447 He even goes as far as to refer, whilst still discussing Pagans, to 'Natura, quae Deus est' as well as repeatedly critiquing the Catholic belief in the resurrection of the dead and miracles. 36 It is worth restating that it is impossible for the reader to ascertain with absolute certainty whether Vanini's texts are demonstrative of his true beliefs and objections, or of his mask of outward conformity. It is equally impossible, therefore, to know for certain whether a given line of text, such as those that detail the staging of 34 Scott, Domination, p. 86. 35 Scott, Domination, p. 4. 36 Vanini, De admirandis, p. 366: 'Nature, which is God.' miracles on the part of Pagan priests, is to be read as Vanini's public transcript -in which case the author truly abhors these purely Pagan practices -or whether such lines are a hidden transcript according to which Vanini also believes the dominant Catholic authorities to be guilty of the same crime. 37 The very real danger to Vanini's life at his trial also leaves no space for a critique of certain institutions that are to be found in his texts. His defence of Catholic doctrine using a piece of straw, therefore, can neither be taken at face value nor discredited with absolute certainty. As Gramond …l'Arrêt fut donné portant condamnation de faire amende honorable, nu en chemise, la torche au poing & trainé sur une claie, la langue coupée, & brûlé vif, ce qui fut exécuté au lieu appelé la place du Salin. 39 The dramatisation of power relations represented by the burning of a deviant thinker at the stake is a prime location for what Michel Foucault would recognise as the demonstration of sovereign power. 40 Beyond the spoken word, the mutilation of the criminal's body is also symbolic of a failed attempt at liberation on the part of the criminal, the superior force of the agent of dominant orthodoxy (that is to say the dispensers of justice), and of the blasphemer's ugly difference from the rest of the God-fearing community. As Michel Foucault observes, …du côté de la justice qui l'impose, le supplice doit être éclatant, il doit être constaté par tous, un peu comme sa triomphe. L'excès même des violences exercées est une pièce de sa gloire: que le coupable gémisse et crie sous les coups, ce n'est pas un à-côté honteux, c'est le cérémonial même de la justice se manifestant dans sa force.
[…] un rituel organisé pour le marquage des victimes et la manifestation du pouvoir qui punit. Le supplice a donc une fonction juridico-politique. Il s'agit d'un cérémonial pour reconstituer la souveraineté un instant blessée.' 41 Despite taking place after the act of self-defence and of condemnation, the words and actions of Vanini during the moments leading up to his execution are charged with the politics of power relations, and demonstrate a great shift in the boundaries of public 39 Histoire véritable, pp. 10-11. According to Rosset, Vanini was declared '…atteint & convaincu du crime de lèse-majesté divine & humaine au premier chef' (Rosset, Histoires, p. 207). 40 On this dramatization of power relations, see Scott, Domination, p. 66. For Michel Foucault, 'Le supplice judiciaire est à comprendre aussi comme un rituel politique. Il fait partie, même sur un mode mineur, des cérémonies par lesquelles le pouvoir se manifeste' (Foucault, Surveiller, p. 58). 41 Some of the atheistic assertions attributed by Rosset to Vanini's verbal defence at trial, however, bear a strong resemblance to claims that Vanini had made in his texts.
According to Rosset, for example, when Vanini was asked whether we can know God through his works, he replied …que tout ce qu'on nous publioit de la creation du monde, n'estoit que mensonge, & inuention, & que tous ces Prophetes auoient esté atteints de quelque maladie d'esprit, qui leur auoit fait escrire des extrauagances. 43 42 Rosset, Histoires, p. 203. This quotation is similar to the Histoire véritable's account of Vanini's final moments before his execution: '…lors que l'on luy dist qu'il criast mercy à Dieu, il dit ces mots en la presence de mille personnes, il n'y a ny Dieu ny diable, car s'il y auoit vn Dieu ie le prierois de lance vn foudre sur le Parlement comme du toute injuste & inique; & s'il y auoit vn diable, ie le prierois aussi de l'engloutir aux lieux sous terrains: mais parce qu'il n'y a ny l'vn ny l'autre, ie n'en feray rien' (Histoire véritable, pp. 10-11). These lines were directly reprinted in Le Mercure François, p. 65. 43 Once again, considering that more reliable sources report that Vanini had attempted to prove his religious belief through his discourse on the piece of straw, there is no logical reason why he would not only admit to his atheism during his defence, but elaborately articulate his arguments before his accusers. The notion that Protestant 44 Vanini, De admirandis, pp. 366, 460-61: '…but these are laws devised by princes for the instruction of their subjects, and by priests on account of their obsession with honours and with gold, confirmed not by miracles, but by Scripture, of which the original is not in any place to be found… […] When the ancients saw pitiable wretches standing alongside them fall into spasms, they used to attribute this epilepsy, or malady of Hercules (although Hippocrates denies this), to particular Gods. Even among the most Christian peoples this opinion has taken root.' The similarity between Vanini's discussion of priests and that of Diderot in the Encyclopédie is striking. 45 Histoire véritable, p. 10. doctors were brought in to assess the theological validity of Vanini's supposed assertions also seems doubtful, especially considering Toulouse's reputation as a zealous Catholic community, described by Gramond as follows:
Il n'y a point de ville en France où la loi soit plus sévère envers les hérétiques; et quoique l'édit de Nantes ait accordé aux calvinistes une protection publique, et les ait autorisés à commercer avec nous et à participer à l'administration, jamais ces sectaires n'ont osé se fier à Toulouse. 46 Gramond explicitly states that those of the reformed religion mistrusted the people of Toulouse. They feared entering Toulouse and participating in its administration, despite officially being allowed to do so, thus casting doubt on the credibility of the With no case against him, and with his accusers requiring such a long period of time to find sufficient evidence to secure his conviction, it appears extremely unlikely that Vanini judged his situation so hopeless, and his death so imminent, that he felt able to abandon all hope of survival by affirming his atheism publically. Consequentially, it will 48 Quoted in Leopizzi, Sources, p. 103. 49 Garasse claims that 'Le premier qui fit la découverte de ses horribles impiétés, fut le sieur de Francon' (Garasse, Doctrine, p. 258). Véronique Garrigues has suggested that this man was in fact a member of the comte de Cramail's clientèle -Jean be assumed in this study that Vanini did indeed continue to conform outwardly to Catholic doctrine until after he had been sentenced; that is to say that he continued to pronounce his public transcript of conformity until it became clear that he no longer had anything to lose in revealing his private transcript. 52 Vanini's execution and the performative revelation of his private transcript …le père religieux quy l'acistoit luy monstrant le crusifix pour luy faire souvenir des souffrances de Jesus Christ ce tigre le mesprisoit destournant la teste pour ne le vouloir regarder mourant athee. 57 Vanini's act of repelling the crucifix is both symbolic and highly subversive. Michel Foucault refers to several manifestations de la vérité at executions, the second of which serves the following purpose:
Instaurer le supplice comme moment de vérité. Faire que ces derniers instants où le coupable n'a plus rien à perdre soient gagnés pour la pleine lumière du vrai.
[…] Le vrai supplice a pour fonction de faire éclater la vérité. 58 In the case of Vanini, then, the execution serves to affirm the power and reason of both Catholic and royal agents of authority over the subversive deviant. 59 58 Foucault, Surveiller, pp. 54-5. 59 As Paul Friedland observes, 'In an age when one's obedience to and honour of God were being increasingly likened to the respect that one owed the king, the public performance of the amende honorable was meant to pay one's debt to both' (Paul Friedland, Seeing Justice Done -The Age of Spectacular Capital Punishment in France (Oxford: Oxford University Press, 2012), p. 98). sovereign power, according to which the enforcement of a subscription to Catholic doctrine must be accepted by the subjugated due to the perils associated with a refusal to comply, that is to say eternal damnation. As well as failing to conform, Vanini's action also represents a direct attack on Catholic orthodoxy. As Scott notes, When a practical failure to comply is joined with a pointed, public refusal it constitutes a throwing down of the gauntlet, a symbolic declaration of war. …spectators of executions in early modern France did not see the penal spectacle as a manifestation of political sovereignty. Neither were they terrified. In fact, they loved attending executions. 67 For Friedland, the importance of audience at public executions was not its use as a deterrent, but as a collective act of atonement through which people felt that both they and their communities had been purified. 68 Despite Friedman's strong denial of Foucault's claim, these two opposing views may well have coexisted in the minds of Vanini's contemporaries. It seems entirely possible that the lower classes, the legal class and the elites were all aware of the potential of the capital punishment of 66 Foucault, Surveiller, pp. 69-70. 67 Friedland, Justice, p. 13. 68 'The inhabitants of medieval and early modern France did not attend public executions so that they could be the object of the government's didactic lesson; rather, they attended for many of the same reasons that people had taken part in earlier rituals of public penance: to witness an act of atonement and to take part in an act of collective healing' (Friedland, Justice, p. 91). Le feu purificateur permet aux pieuses élites du capital du Languedoc de rappeler que cette période de l'année est un temps de pénitence. Elles profitent de l'événement pour modérer les excès du Carnaval.
[…] En ce temps de Carême, moment fort de la religion catholique, la condamnation d'un impie représente un acte d'autodéfense. 71 These events were attended by an impressive number of aristocrats, including Adrien de Monluc, comte de Cramail, who would later employ Charles Sorel as a secretary and who, according to Guy Patin, had invited Vanini to Toulouse. 72 The Duc de course of the latter's trial, was also involved in the celebrations. Those who had previously been sympathetic to free-thinkers, or who would later assist others such as Théophile, were either too occupied with the marriage festivities to attend Vanini's execution and to witness the revelation of his hidden transcript, or they simply did not share in the Italian's libertine views on religion and therefore had no inclination to intervene on his behalf. 73 Vanini's hidden transcript, then, was not revealed to an audience of sympathetic aristocratic ears. His blasphemies and his subversive performance were displayed to a Catholic audience seeking to partake in a cleansing religious experience through his death; many of whom would doubtless have been drawn from the lower social classes and would therefore have lacked the power to defend him, the learning to understand him, or the social freedoms to join him in his subversive performance. 74 Having realised that there was no longer any hope of escaping his trial alive by continuing to present a public transcript of outward religious conformity, Vanini used his final moments to engage in a daring and perhaps unexpected performance of irreligion and unbelief. In doing so, he clearly revealed what was likely to have hitherto been a hidden transcript which he had, according to earlier accounts, aired before select groups of trusted individuals. Vanini's hidden transcript was transplanted from the safety of the private sphere and displayed within the public sphere. His performance during his execution was highly subversive due to its deviation from traditional performances of repentance on the part of convicted criminals in their final moments, and its revelation of a discourse that traditionally remained hidden in Vanini's day. 75 It remains a possibility that the authorities in Toulouse had anticipated an audience for this subversive performance that may have looked upon Vanini's dissemination of his hidden transcript favourably, and that this may have been a further reason for executing him in the midst of great festivities. Although no one came to Vanini's defence, and although the very langue with which he had revealed his hidden transcript was ripped out before his death, 76 Vanini's final moments constituted a veritable act of libertinage in which a public display of warning and of piety was transformed into one of subversive performativity; a performance which proved subversive towards the Church, the state and those who had gathered to witness the spectacle of his death.
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This article uses the theoretical framework of James C Scott's Domination and the Art of Resistance (1990) to analyse the trial and execution of Giulio Cesare Vanini (1585-1619). It argues that Vanini's final actions were subversive acts of rebellion and libertinage against Catholic authority during the typically politicised capital punishment of an atheist. By examining accounts of his public and private speech and the reliability of contemporary sources, it demonstrates how Vanini allowed his mask of conformity to drop at his execution in order to enjoy a final moment of free-thinking which justifies his contemporary and modern-day reputation as a libertin author and thinker.
